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Yeaoscaemwvie oamer u 2ocnooa!
lopoeue opyzvs!

Xaxkacus — yousumenvras pecnyonuxa, Komopas Haxooumcs é camom cepoye Cubu-
PU, 3eMis OpeSHeUuUX YUSUAUZAYULL U MHO208EKOBOU KYIbNIYPbl, OBEPENCHO COXPaHseMas
U NPUYMHOdNICAeMAst MHO2UMU NOKOAeHUsIMU. TONbKO COXpaHsis u pazeusas c6010 HAYUO-
HAbHYI0 KYIbMYPY, KaANCOblL HApOO HOCUM HEOYEeHUMDbLL 8KIA0 8 COKPOBUUHUYY MUPO-
8020 UCKYCCMEA.

Hu ooun napoo nesosmodcno nosname Oe3 €20 mpaouyuoHHOU MY3bIKU, NECeH U
manyes. U ocoboe mecmo 8 amom psidy 3aHuMaen HayUOHAIbHbLI KOCHIOM, HPeOCHas-
JSTOWUTE OOHO U3 CAMBIX YCIOUYMUBLIX AGTEHUTL MPAOUYUOHHOU KYIbIYPbL, A NOMOMY CLy-
HcawUll HeOOXOOUMBIM AMPUOYIMOM NPU U3VHEHUU IMHUYECKOU UCMOpUlL HApoOd, e20
00p51006 u 0bbvIUAES.

Mbl ¢ 6orbui0ti 20pOOCmbIO NPpEdCMagisem 6aemMy GHUMAHUIO KOIIEeKYUYU MO0~
20 xakacckoeo ouzavinepa Mapunvr Mamviuiegoii u meamp moovl « Aimuipy.

Tpeonooicennulii 6autemy SHUMAHUIO ANLOOM NO3BOIUM NOZHAKOMUMbCSL ¢ OU3ALL-
HepCKUMU KOJLIeKYUSIMU CIMUTU308AHHO20 XAKACCKO20 KOCMIOMA, 8 KOMOPbIX A8Mop yme-
JI0 couemaenm Ms2Ko OYepyenHble CULYIMbl, POCKOUIHbIE WETIK U MeXd, MUamenibHO npo-
OYMAHHYIO YBEMOBYIO 2AMMY U UCKYCHYIO OMOEIKy 0emainell.

Vhuxanvhvle kocmiomol u meamp moobi « AImvip», HOZPYHCcas 3pumers 8 ammocge-
PV camobbimuoll KyIbImypbl XAKACCKO20 HApood, OCMABULU Heu32naoumoe eneyamienue
V 83bLCKAMENbHOU NYONUKU HA (DeCmUBAISIX poccuticko2o uckycemea 60 Opanyuu u I ep-
Manuu, Ha « dkcnosuyuu pecuonos Poccuuy ¢ onumnutickom Couu u Xapobuncrkou mesicoy-
HAapoOHOUl MOp2080-IKOHOMUYecKoU Apmapke 8 Kumae.

Haoerocv, umo 3asopadicusarowue odbpasvl xonnexyuii M. Mamviwesoil, npedcmas-
JleHHble Meampom MOObl «AIMbIp», OCIMAHYMCSL 8 8autem cepoye, U 8aM 3aX04emcs npu-
exambu u yeuoens G00YUI0 HAULY COTHEUHYIO U 20CmenpuuMHylo Xakacuro!

Munucmp xkynomypuol Pecnybruxku Xaxacus
Ceemnana OxonvHUKo8a



Xakacusi — yroJioKk KpaCHBO# CaMOOBITHOM KyIIBTypBI, 00-
raToi APeBHEH UCTOPUH U BEITUKOTO HAPO/a, YTO HAXOAUT OT-
paXkeHHE B XaKaCCKOM KOCTIOME. XaKacCKUIl TpaJauLMOHHBIN
KOCTIOM YHHUKAJIeH B CBOEM POJie, Y HErO HET aHAJIOTOB Cpe-
U oxexa HaponoB HOxHo# Cubupy, rae KaxIslil dIeMeHT
HECeT B ce0c ONPEICICHHYI0 CHMBOJIMKY, CMBICI, APEBHIOIO
CaKpaJIbHYIO KYJIBTYPY MPEIKOB — OSCIICHHBIN 1ap TITyOuH Be-
KOB. B HEeM oTpaskeHBI OBIT, MUPOBO33PEHUE XaKacCKOTO Ha-
poxa, TAe OKpYKaIoMMKA MUpP OBLT O)KHBOTBOPEH, TIE OACKIa
MOJYEPKHBajIa KPacoTy AyXOBHOTO MHpa, )KEHCKYIO KPacoTy,
B TOM YHCJI€ KPACOTY XaKaCCKOH JI€BYIIKH.

TeaTp MOIBI «AJITBIP» MPEACTABISACT 00pa3bl YHUKAIb-
HOW KYJIBTYpPBI, OOpSIOB, TPamuIMiA XaKaCCKOTO HAapoAa,
HECeT KPacoTy CTHIN30BAHHOTO XaKaCcCKOTO KOCTIOMA C yde-
TOM COBPEMEHHBIX TEHICHIWH. 3HAKOMHUT HApOIbl APYTHX
CTpaH C KyJIbTypOi XaKacoB. BocluThIBaeT y MOJIOAOTO MOKO-

*  Konkypc rpaduueckux pabor u sckuzoB (2006, r. Ada-
KaH, Jiaypear)

e MexayHapOIHBIH KOHKYPC MOJIOIBIX IU3aHEPOB OICK-
Ibl «Accamboies moaei-2007» (2007, . Mocksa, modeau-
TEJb B HOMUHAIINH « ITHOCTHUIIBY )

*  Konkypc «Crynenueckas moga» (2007, r. AGakan, ['pan-
[Tpn)

e @ectuBasib «lOHOCTE—2007» (2007, 1. Jloper ne Map,
HWcnanwus, naypear)

e  XIV MexayHapoaHblii KOHKYPC MOJIOABIX JIHU3alHEPOB
«[Turmammon» (2007, . BmaguBocTok, naypear)

*  MexnayHapoansiii ¢ectuBanbs «Coro3 tanantoB Poccnu»
(2008, r. Coumn, naypear)

e XVI xoHKypc mpodecCHOHANBHBIX  XYJTOKHUKOB-
MonenbepoB umeHun Hanpexasl JlamaHoBOM B pamMkax
¢opyma «Cnasa 3aitues. MUP UCKYCCTBA» (2009,
. MockBa, TUTIJIOMaHT)

*  MexayHapoaHBIii KOHKypC-(pecTHBaIb STHHYECKOTO KO-
ctioma «[IOJIMYM BTHO «COAPYXXECTBO» (2011,
. UpkyTck, moOeanuTeNlh B HOMHHAIHH «J[eOr0T»)

ez dIATDIP

JIeHus! IT000Bb, YBa)KEHNE HE TOJIBKO K XaKaCCKOMY KOCTIOMY,
HO ¥ K XaKacCKOH KYJIBbTYpE.

Xy0KECTBEHHBI PYKOBOAUTENb U OCHOBATENb TeaTpa
MOJIbI «ANThIp» MapuHa MawmbliiieBa, U3 IpeBHEHIIIEro poaa
XoOb1it (Anac) — mu3aiiHep OZCHKIBI, BCETa B MOUCKE HOBBIX
00pazoB, ueprnaeT ujeH B NyOOKOW U IpeBHEH HCTOPUH CBOE-
r0 HapoAa, BO3POXKAAET U 3aJacT HOBOE HAIPABJIECHUE 3THO-
Mozbl B Pecrrybnuke Xakacusi, 49yTKO 4yBCTBYET COBPEMEH-
HBI€ TEH/ICHIIUH U HAIIPaBJICHUS MOZBI.

Mapuna MawmpliieBa, o0liagaress MoYeTHOTo 3HaKa «Ye-
soBek roga — 2013y, yupexnenHoro Peciydnukanckum Cose-
TOM CTapelIINM XaKacCKOTro Hapoja, 3a BKJIaJ] B BO3POXKICHUE
U Pa3BUTHUE KyIbTYPbl POJHON 3€MJIU, HEOAHOKPATHO CTAaHO-
BIJIACH JIAYPEaTOM, TUITIOMAHTOM M YIaCTHUKOM POCCHHCKUX
U MEXIyHApOAHBIX KOHKYpCOB M (hecTHBasiell IH3aifHEpOB
MOZIbI B HAIIPABJICHUU «3THOCTHIIBY.

VYyactue B:

* XV decruBane poccuiickoro uckyccrsa B Kannax ¢ xoin-
nexuusmMu «Bospoxaenue», «Tpuoy, «Pagyra BpemeHn»
(2011, ®panmms);

* X decruBane poccuiickoro uckyccrsa B I'epmanuu «Poc-
CHS B TOCTAX y DcceHa» ¢ Komekmnuer «Bo3poxnenney
(2013, I'epmanms);

e Orxpeitun Onumnuiickux urp «Coun-2014». Ilpoekt
«3Okeno3unus peruoHoB Poccuny» (2014, . Coun);

o JTaax moxs! «Kpacku Tropkckoro mupa u EBpazum» (2014,
. Dckumiexup, T. AHkapa, Typrius);

* XVIII ®ecruBane poccuiickoro uckyccrBa B KaHHax
Obutn mpezcraBineHa Koyutekius «CpajeOHbiid  Toi»
(2015, ®dpannus);

* I XapOuHckol MeXTyHapOIHOH TOPrOBO-3KOHOMHYECKON
sapmapke (2015, Poccuiicko-Kuraiickoe OKCIIO, Ku-
Tai);

Ptz ILTYR,

Khakassia is a country of authentic culture, rich ancient
history and the great nation, which is reflected in the Khakas
traditional costume. The Khakas traditional costume is one of
a kind, it has no analogues in the national dresses of South
Siberia. Every element of the Khakas costume conveys a
certain symbol, meaning, ancient sacred cultural heritage — a
priceless gift from the depths of the centuries. The costume
reflects everyday life and worldview of the Khakas people,
whose surrounding world has been animated and whose dress
has emphasizes the beauty of soul and the one of Khakas
women, as well as the beauty of a Khakas young girl.

The Altyr fashion theatre shows the imagery of the

unique culture, rituals, and traditions of the Khakas people
and conveys aesthetics of the modernly stylised Khakas. The
theatre makes people of the world acquainted with the Khakas
culture and fosters love and respect of the younger generation
to the both Khakas costume and culture.

Marina Mamysheva of the ancient Khobiy (Adas) family
is the art director and creator of the Altyr fashion theater. She
is a fashion designer who always in search for new images,
who takes ideas from the ancient history of her people, who
revives traditions, deeply feels modern fashion trends, and
creates the new trend of the ethnic fashion in the Republic of
Khakassia inspired by the great ancestor's legacy.

Marina Mamysheva is a diploma and award winner of many Russian and international fashion design contests («ethnic

style» category), for example:

e The Graphics and Drawing Contest (an award winner,
Abakan, 2006);

* The International Contest of Young Fashion Designers
«Fashion Assembly —2007», an award winner in the «ethnic
style» category (Moscow, 2007);

e The «Student Fashion» contest, the Grand Prix winner
(Abakan, 2007);

* The «Youth — 2007» festival (an award winner, Lloret de
Mar, Spain, 2007);

* The XIV International Contest of Young Designers
«Pygmalion» (an award winner, Vladivostok, 2007);

* The International Festival «Russian Gifts Union» (an award
winner, Sochi, 2008);

* The XVI Contest of Professional Fashion Artists named
after Nadezhda Lamanova held in the framework the forum
«Slava Zaitsev. ART WORLD» (an award winner, Moscow,
2009);

* The International Festival and Contest of Ethnic Costume
«PODIUM ETHNO «ASSOCIATION», the award winner
in the «Debut» category (Irkutsk, 2011);

* The «Revival», «Trio», and «Time Rainbow» collections
were demonstrated within the framework of the XV Russian
Art Festival, Cannes;

* The «Revival» collection, 2013, was demonstrated within
the framework of the X Festival of Russian Art in Essen,
Germany;

* A participant of the «Russian Regions Show» project at the
Opening Ceremony of Sochi Olympic Games, 2014;

* The winner of the Person of the Year — 2013 award from
the Khakas Council of Elders for the input to republic
development and homeland culture restoration;

» A participant of the fashion days «The Colours of the Turkic
World and Eurasia» (Eskisekir, Ankara, Turkey, 2014);

* The «Wedding Toi» collection was demonstrated within
the framework of the XVIII Russian Art Festival (Cannes,
France, 2015);

* A participant of the International Trade and Economy Fair
of Harbin (the Second Russian and Chinese EXPO, Harbin,
China, 2015).



K‘amzefccgccﬂ

ChAIEBHDIN TOH

TpaaumoHHas HaIMOHAIBHAS CBAaIb0a-TOM COMPOBOXKIANACH TOBOIBHO
CIIOKHBIMU OOpsiTaMy M MPOBOAMIIACH JIMIIbL TOTIA, KOTAa MOJTHOCTBIO OBLI
BBINJIa4€H KaJbIM, BHECEH BBIKYIL. Mes CO3aHusI KOMIEKIUH — IPEACTaBUTh
TIPOBOJIBI HEBECTHI, KaK OOPSIOBYIO YacTh CBAJCOHOM IEPEMOHHH, C YHaCTH-
€M TIOIpPY>XEK HEBECTHI M 3aMY)KHHX JKEHIIMH BO IJIaBE C INIABHOH CBaXoH,
HECyIell OTBETCTBEHHOCTDH 3a COOJIIOICHNE ATHUKETAa W OOpAIOB CBaJaeOHOM
nepeMoHur. KoCTIOMBI BHITIOTHEHBI HA OCHOBE TPAANIIMOHHON XaKaCCKOHW Ha-
PSAIHOM OeXbl, Hall co3naHreM 3D (heKTHBIX GopM KOTOPOH paboTailn MHO-
T'H€ TIOKOJICHUS] MaCTEPOB, a B HACTOAIINH MEpHOJL JU3alHEpPy NPENOCTaBIeHa
BO3MOXHOCTb, ONUPAACh HA TPAJULIMU B CO3[AaHUHM XKEHCKOTO HAPSIHOTO
KOCTIOMA, HCIIOJIb30BATh COBPEMEHHBIE TEXHOJOTMH, MaTepuanbl U 3THO-
JIEKOp B PA3IMYHBIX TEXHHUKAX, YTO MTO3BOJISIET pa3pabaTsiBaTh COBPEMEHHBIIM
CTHIBHBIN JTU3aiH KOCTIOMA.




The traditional national Toi-wedding was
accompanied by rather complex rituals and
was performed only when the full amount of
kalym, ransom for the bride, was paid. The idea
of the collection is to show the bride’s farewell
ritual as a part of the wedding ceremony where
the bridesmaids and married women take part
together with the chief matchmaker who is
responsible for the adherence to proper etiquette

and wedding ceremony rituals. The costumes
are created on the basis of traditional Khakas
holiday clothes having gorgeous silhouettes that
have been being designed by many generations
of craftsmen. Today designers can use modern
technologies, materials, and ethnic decoration
together with various techniques to develop
modern stylish costume inspired by the traditions
of women's holiday clothes.
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HazBaHue KOJUIEKITUN HECET IIaBHYIO TEMY TBOpUE-
CKOTO MCTOYHHMKA — MH(OJIOTHUECKOTO OIBITA IMO3HAHHS
JEHCTBUTENFHOCTH, TH€ OOBITPHIBACTCS TeMa CTUXUI:
3emun, Kamusi, Bogsl, Orast u Bozagyxa B couetaHuu c
TPAIUIIMOHHBIMHI JJIEMCHTAMH HAIMOHATBHON OIEXKIIBI
XaKaCcoB.

OdYepTuTs HIEI0, ONMPEAETUTH OCHOBHBIE XapaKTe-
PUCTHKH TOMOT XyZOKHUK AjnekcaHnp KotoxkekoB. Jto
nenast punocodus, MOCTPOCHHAsT HA TAPMOHUU B JKU3HU
U TIPUPOJIC, YTO U CTAJIO OCHOBOM JJISi KOHCTPYKTHBHBIX
PEIICHUH, IBETOBOM TaMMBI, JECKOPATUBHOTO PEIICHHUS.
CnoxHast 1 OTHOBPEMEHHO HHTEPECHAs 3a/1a9a CTOsIIA e~
pex aBTOPOM KOJUICKIIMH — BOIDIOTHTH B CTHIM30BAaHHBIX
KOCTIOMaX JJISl CIEHBI COYETaHHE MPUPOAHBIX CTUXUHU C
3THO-3JI€MEHTaMH.

The name of the collection conveys its main idea and
defines the source of inspiration, which is the experience
of the world perception through mythology about the
elements of Earth, Stone, Water, Fire, and Air combined
with the traditional elements of the Khakas costume.

Aleksandr Kotozhekov, an artist, helped to form the
idea and define the main features of the collection. The
philosophy of harmony in life and nature is the basis for
the design concept, colour scheme and decoration. It was
an interesting and challenging task for the collection’s
author to translate a combination of the elements into
stylised onstage dresses decorated with ethnic features.
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Rowaetouus

bO PO MILHIE
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Komnexmust oTpaskaeTr OBIT U KyJIBTYypYy XaKacCKOTO
Hapoja, MpOHH3aHa KPacoTOK M FapMOHHEH CHIY3THBIX
(hopM U IBETOBO# raMMBbI, a TAK:KE HAPOIHBIM MPEICTaB-
JIEHUEM, YTO HallMOHAJbHBIA KOCTIOM OTpa)kaeT Tpaau-
LIMOHHOE€ MUPOBO33PEHHUE XaKacOB, U KaXKIbIA JJIEMEHT
SBIIIETCSL CUMBOJIOM. Miest 3aMbIciia BbI3BaHA BO3POXKIE-
HUEM Hal[MOHAJIbHOIO KOCTIOMA IOCPENCTBOM COTBOpE-
HUS CBOMX MOZEJNEN, Komiekuui onexasl. [Ipu co3nanuu
COBPEMEHHOT0 KOCTIOMa HMJIET MPOIECC TBOPUYECKOTO Ie-
PEOCMBICTIEHHS TPAIULIMHA XaKacCKOTO KOCTIOMA C y4E€TOM
COBPEMEHHBIX yCIOBUI U MOIHBIX TEHACHLUH.

Paboras Ham co3maHuems KOJIeKIuu «Bo3poxme-
HUE» Ha OCHOBE XaKaCCKOI0 KOCTIOMa, BaXKHO HE KOIIUPO-
BaTh ‘CTapble POPMBI TPaIUINOHHOTO KOCTIOMA, UCIIONb-
3ysl COBPEMEHHBIH MaTepHuall, Ba)KHO HAXOAWUTh HOBBIE
WHTEPECHBIC KPEATUBHBIC PEeIIeHHs, 00pamasich K TPaIu-
LIHOHHOMY KOCTIOMY, KaK K HEUCCSIKAEMOMY TBOPUECKOMY
UCTOYHHKY. [I[pHUHUKHYB K CBOMM TpPAIHWIUsAM, K KOPHSIM
CBOMM, HAaYHEM OCO3HABaTh, YTO OTHBIHE HAaXOIUMCS B
€AMHOM pyCIle C MUPOBOM KYyJIbTYypPOH.

The collection reflects everyday life and culture of
the Khakas people. It is steeped in beauty and harmony
of the silhouettes and colour palette and conveys the
national idea that the costume reflects traditional Khakas
philosophy and each of'its elements is a symbol. The idea of
the collection is to revive the traditional costume creating
original models and fashion collections. Modelling the
modern costume, the designer creatively reconsiderates
the Khakas costume traditions taking into account modern
conditions and fashion trends.

When we worked on the «Revival» collection based
on the Khakas costume, it'was important for us not to
copy the old forms of.a traditional costume using modern
materials, but to find new interesting creative solutions
looking. at the traditional costume s at an inexhaustible
sourgef of inspirdtion.: When we go to our roots and
traditidins, Wwe begin,to understandithat we are part of the
world culture . s S e
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TeaTp MoabI «ANTBIP»

BBIPA)KaeT UCKPEHHIOIO OJIarolapHOCTh 32 MOIJIEPIKKY
I'maBe Pecriyonuku Xakacust Buktopy Muxaitnosnuy 3uMuHy,
MuHuctepcTBy KylnbTyphl Pecryonuku Xakacus,
LlenTpy KynsTyps!l ¥ HapogHoro TBopuecTBa UM. C.I1. Kanpimena

Teatp MoabI KAJITHIP»

MunucTepceTBO KYJIbTYpbl Pecnydnnku Xakacust

Omeemcmeennuiii 3a sinyck Hagexna Byprakosa
Aemop ronnexyuti Mapruaa MawmbliieBa
Koncynomanm I'anuna KyxaxoBa

@omo Unpst Haiimyme, Oner Keimmanakos
Juszaiin, sepcmra EBrenns Omsx

Toanucano B neyars 23.06.2016
Dopmar 84x90/16. Yen. meu. 1. 4,7. Tupax 500 3k3. 3aka3z Ne 190

Ortnevarano B Tunorpaduu «Apr-rajiepest PoMaHOBBIX»
Poccus, . KpacHosipck, yi. BaBuiosa, 27a
Ten.: (391) 273-48-48, 240-61-32
www.art-rom-gallery.ru



